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ARTISTIC DIRECTOR’S NOTE

Happy New Year! | am very happy to start 2026 with the North American debut of
Kanjincho by Kinoshita Kabuki, one of the most talked-about contemporary theater
groups in Japan in recent years.

Kabuki is well-known as a unique form of Japanese traditional theater, globally
recognized through distinctive elements such as lavish costumes, hyperbolic
makeup and an exaggerated acting style, all of which make kabuki a “spectacle.”
However, this way of referring to kabuki omits a critical element of kabuki as a theater
art: dramal! As Yuichi Kinoshita, founder and leader of the company Kinoshita Kabuki,
explains in his program note, contemporary Japanese theater artists have broadly
missed the rich potential for “cooking” this particular ingredient of kabuki.

Many kabuki plays borrow stories from material found in noh, kyogen and folktales, or
from fictionalized accounts of historical incidents. And, if | may say that the essence
of kabuki lies in “exaggeration” (in facial expressions, gestures, vocal projection,
movement, costuming and makeup), then exaggeration is also central to kabuki

plots: “Loyalty”—blind devotion within the feudal system; or “Revenge”—pursued at
the cost of one’s life; or “Love”—so profound it leads to suicide. These themes, while
already present in many original materials, are often simply overemphasized. As
such, the feudal Japan-centric plots alone might not always suit the complex palettes
and individualism of a contemporary audience. (Side note: in the years immediately
following WWII, the General Headquarters, or GHQ, under General MacArthur
censored and even banned kabuki, believing it would be an obstruction to GHQ
policies on promoting individualism and democracy within Japan.)

However, Kinoshita Kabuki triumphantly proves that even the most authentic kabuki
play born of Japan'’s feudal society can offer important messages for our current era:
that pure loyalty and trust can touch a human’s heart; that the moved heart leads a
man to disobey his authority’s merciless orders; and that the souls of enemies can
still resonate warmly with each other—through this contemporary production of
Kanjincho. We intrinsically absorb those messages, lurking here within sleek visuals,
modern colloquial language and pop-culture elements immediately familiar to us
today. | want to say once more: We are very happy to present Kinoshita Kabuki’s
Kanjincho in this uncertain world today.

Last but not least, | also want to express my happiness to once again be a part of
New York’s signature performing arts festival, Under the Radar.

T o

Yoko Shioya
Atrtistic Director

Kanjincho
Conceived by Yuichi Kinoshita

Creation and Dramaturgy: Yuichi Kinoshita
Direction and Stage Design: Kunio Sugihara

Performed by Kinoshita Kabuki

CAST

Benkei (Musashibo Benkei): Lee V

Yoshitsune (Minamoto-no Kuro Houhan Yoshitsune): Noemi Takayama
Togashi (Togashi-no Saemon): Ryotaro Sakaguchi

Hitachi (Hitachibo Kaison) / Guard Okano: Yasuhiro Okano

Kamei Rokuro / Guard Kameshima: Kazunori Kameshima

Kataoka Hachiro / Guard Shigeoka: Hiroshi Shigeoka

Suruga Jiro / Ogaki the Sword Carrier: Yuya Ogaki

STAFF

Original Music: Taichi Kaneko

Lighting Design: Masayoshi Takada, Arisa Nagasaka, Naruya Sugimoto
Sound Design: Daisuke Hoshino, Chiharu Tokida
Costume Design: Haruki Okamura

Choreographer: Wataru Kitao

Rap Instructor: Shunya Itabashi

Singing Instructor: Tono

Kabuki Music (narimono) Instructor: Denichiro Tanaka
Assistant Dramaturg: Takatoshi Inagaki

Assistant Director: Minami Suzuki

Assistant Stage Manager: Kayoko Yamazoe

Stage Manager: Nobuaki Oshika

English Subititling: Chris Gregory

Production: Miho Kobayashi, Keiko Nagata

Performed in Japanese with English subtitles.

Please note: The opening scene of this production utilizes a prop/ herbal (tobacco-less)
cigarette for dramatic effect. If you have respiratory sensitivities, please be advised.

Performance runtime is approximately 80 minutes.



ARTIST’'S NOTE

Couldn’t kabuki, a traditional Japanese performing art, be transformed into
contemporary theater—just as Shakespeare’s works and Greek tragedies have been
frequently reinterpreted and presented in modern styles, or new productions of classic
opera are constantly being attempted? With this thought in mind, | founded Kinoshita
Kabukiin 20086. It may surprise you, but in Japan, such attempts to reinterpret traditional
performing arts as contemporary theater are still limited to a very small number of
examples.

When Kinoshita Kabuki rehearses, we always begin by completely copying the acting
style of traditional kabuki. We thoroughly internalize classical forms, including the
original intonation of the lines and the way the body moves, so that it becomes a
foundation. From this foundation, we translate the classical lines into modern Japanese
and add new direction and staging.

In Japan, the kabuki play Kanjincho is a very well-known piece. Our version of Kanjincho,
performed in modern language and modern clothing, may look quite different from
traditional kabuki performed in the classical style. In reality, however, many elements of
our production, such as the overall story and the order of the content and specific lines of
dialogue, remain extremely faithful to the original kabuki play. And yet, our interpretation
of'this story and the themes we aim to address incorporate our modern insights,
grounded in a thorough understanding of the original work.

We have reinterpreted Kanjincho as a story about “borders.” Looking internationally, we
are currently witnessing conflicts between nations and religions, along with senseless
human slaughter each day. Referring to such a world simply as “divided” sounds far too
mild. Unfortunately, in Japan, too, short-sighted xenophobia has started to gain support.
Similar things can be seen in Kanjincho: the story unfolds at a “checkpoint,” a borderline
that divides countries and separates life and death, where enemies and allies, master
and servants and past and present intersect and clash. However, it is also a story where
those in conflict find a new path beyond fighting.

I sincerely hope that this performance will provide a small yet invaluable opportunity for
everyone to reflect on the meaning of “coexistence.”

Yuichi Kinoshita
Founder, Kinoshita Kabuki
January 2026

ABOUT KABUKI AND KANJINCHO

Kabuki is a form of traditional Japanese theater that originated in the early Edo
period (1603-1868) as entertainment for the common people (as opposed to
nobility). By the 18th century, kabuki had developed into a codified dramatic art,
characterized by its distinctive acting style, dance and live music. Known for

its unique spectacle incorporating exaggerated makeup and gestures, lavish
costumes and acrobatic movement by chorus performers, this stylized theater
form, with its 400-year history, is now designated a “Masterpiece of Oral and
Intangible Heritage of Humanity” by UNESCO.

Many kabuki plays address themes of loyalty, love, honor and revenge through the
lenses of religious and philosophical elements tied to Buddhism or Confucianism.
These plays draw heavily on material from other traditional performing arts

as well, including noh, kyogen and bunraku puppet theaters, as well as on
fictionalized accounts of factual historical events. Usually, kabuki stories are
categorized into three types: jidai-mono (history plays about nobility / samurai),
sewa-mono (domestic dramas centered on the lives of townspeople), and shosa-
goto (dance pieces). More than 300 of these classical plays have survived as
performance repertoire and continue to be actively performed today.

Among these surviving plays, Kanjincho (The Subscription List) remains one of
the most popular and well-known kabuki stories in the present day. Based on the
noh play Ataka, Kanjincho was first performed in 1702 and, in 1840, was revised by
Ichikawa Danjuro VII (1791-1859) into the version most regularly performed today.

Kinoshita Kabuki’s Kanjincho premiered in its current form in 2016 in Matsumoto
City. It was then restaged in Kanagawa Arts Theatre in Yokohama and The Centre
Pompidou in Paris (as a part of the city-wide festival, Japonismes) in 2018, and
Tokyo Metropolitan Theatre in 2023. This program at Japan Society is Kanjincho’s
North American premiere.

KANJINCHO’S HISTORICAL BACKGROUND AND SYNOPSIS

Kanjincho is based on a historical incident in late 12th century Japan, when
Minamoto-no Yoritomo of the Geniji clan was in the final phase of establishing his
Kamakura shogunate by cleaning up the “mess” within his own clan. Although
General Yoshitsune, Yoritomo’s half-brother, was attributed with defeating the
Geniji clan’s primary foe, he was regarded with suspicion and jealousy by his



brother, who issued nationwide orders for his capture. Pursued by Yoritomo,
Yoshitsune and his retainers—including Benkei, who was renowned for his
strength and loyalty—became fugitives, fleeing for their lives to escape Yoritomo’s
domain.

Synopsis: The story of Kanjincho begins as Yoshitsune and his party, disguised
as yamabushi (mountain priests) prepare to pass through the checkpoint barrier
at Ataka, where they will be beyond Yoritomo’s reach. However, Yoritomo’s

men are already at the checkpoint, guarding the barrier and waiting to capture
Yoshitsune. Since the leader of Yoritomo’s men, Togashi, has already received
information that the fugitives are hiding as yamabushi, he immediately suspects
the identity of Yoshitsune’s party and demands that they prove they are genuine
priests by showing their kanjincho, a subscription list with the names of those who
have donated to the major temple in Nara.

Benkei, who pretends to be the leader of the group, pulls out a blank scroll and
acts as if he is reading a real kanjincho. Although Togashi catches a glimpse of the
blank page, he is so impressed by Benkei’s bravado that he pretends not to have
seen through their ruse. After a tense repartee between the two men, Togashi
concedes to let the party pass through the barrie—however, at the last moment,
another guard recognizes Yoshitsune. In a desperate move to save his life, Benkei
beats his master as if he were a disobedient follower.

Togashi, deeply moved by Benkei’s extreme loyalty and recognizing the depth

of the party’s devotion, pretends that he has been fooled and allows them to
pass. Even more, Togashi apologizes for his “discourtesy” and offers sake; in
return, Benkei performs a dance. While everyone enjoys the revelry, Yoshitsune
escapes from the scene. Togashi is aware that his own life will be forfeit for letting
Yoshitsune go.

ABOUT THE ARTISTS

Yuichi Kinoshita (creator and dramaturg) is the founder, leader, script writer
and dramaturg of the Kyoto-based company Kinoshita Kabuki. Kinoshita was
bornin 1985 in Wakayama Prefecture, Japan. When he was in elementary
school, he was shocked by the brilliance of kamigata rakugo (a form of traditional
Japanese sit-down solo comedy in the Kansai / Western Japanese dialect)
performance and began practicing rakugo on his own. Subsequently, Kinoshita
went on to expand his interests in Japan’s traditional performing arts as well as
simultaneously learning about contemporary performing arts. In 2006, Kinoshita

founded the theater company Kinoshita Kabuki, in which he oversees dramaturgy
on productions of Japanese classic theater repertoire. Signature productions
include Musume Dojoji, Kurozuka, Tokaido Yotsuya Kaidan, The Love Suicides at
Amijima, Yoshitsune Senbon-zakura—Tokaiya and Daimotsunoura sections and
Sesshu Gappou ga Tsuji. In 2015, the company’s revival of San’nin Kichisa Kuruwa
no Hatsugai was nominated for the Yomiuri Theatre Awards’ Best Production

of the First Half of 2015. For his work on Kanjincho, presented in 2016, Kinoshita
received the Agency for Cultural Affairs Arts Festival’s New Artist Award. He also
received the 38th Kyoto Prefecture Cultural Award Encouragement Prize in 2019.
Outside of his own company, he is active in a wide range of projects related to
traditional performing arts through writing and giving lectures, as well as serving
as a dramaturg for productions including the Shibuya Cocoon Kabuki production
of Kirare no Yosa (2018). He was a recipient of Japan Arts Council’s 2017 Arts
and Culture Special Encouragement Program award. Since 2024, Kinoshita has
served as the leading Artistic Director of Matsumoto Performing Arts Centre.
(https://kinoshita-kabuki.org/)

Kunio Sugihara (director and stage designer) is a theater director, stage
designer and founder of the company KUNIO. Born in 1982, Sugihara studied at
the Department of Film and Performing Arts at Kyoto University of the Arts, and
graduated with a Masters in Art Design Studies. In 2004, he founded the theater
production company KUNIO as a platform for himself to direct various theater
works. Notable works produced by the company include KUNIO15 The Greeks
(2019), edited and translated by John Barton and Kenneth Cavander; KUNIOT
Hamlet (2014), written by William Shakespeare; KUNIOO9 Angels in America

— Part I: Millennium Approaches, Part 2: Perestroika — (2011), written by Tony
Kushner; KUNIO14 Mizu no Eki (2019); and KUNIO10 Sarachi (2012 and 2021),
where Sugihara vividly revived the masterpiece written by his mentor Shogo

Ota. With Kinoshita Kabuki, he has directed ten productions, including Sannin
Kichisa Kuruwa no Hatsugai, which was nominated for the Yomiuri Drama Award,
Kurozuka and Tokaido Yotsuya Kaidan. His previous directorial works span a wide
range of genres, from kabuki theater and Greek tragedy to contemporary theater,
including Shin Suikoden (2023), written by Kensuke Yokouchi and presented at
the Kabuki-za Theatre, Pandra’s Bell (2022), written by Hideki Noda and Blood
Wedding (2022), written by Federico Garcia Lorca. Recently, he has expanded his
directing activities into other genres, such the Sanrio Puroland’s 35th Anniversary
“The Quest of Wonders Parade” and Gaetano Donizetti’s opera Lelisir d’amore.
(https://kunio.me)

Lee V (Benkei) is a comedian and actor born in 1975, originally hailing from the
United States. His notable works in theater and television include Kinoshita



Kabuki’s Kanjincho and the NHK television drama series Massan (as an

English teacher) and Come Come Everybody (as a film director). Program
narration credits include KTV’s SHINPUUZ2 and Shibaitaroka Japan, Sun TV’s
Katsutamadon, Osaka Broadcasting’s Shin - Shiawase Kazoku Gekijo, FM
Hirakata’s Japanese Language Course for Foreigners and NHK World’s J-Trip
Plan and Kansai Deeper (as reporter and narrator). Narration credits for TV
commercials and promotional videos include work with the following companies:
Panasonic, O.M. Corporation, Daihatsu, Sankei Express News, Kanaflex,
Yamabhisa Pet Food, Sharp, HIS, Kobe Steel, Sumitomo Heavy Industries, Imabari
Shipbuilding, Rohm, Osaka Gakuin University (Japanese & English) and for various
English language learning materials.
(https://kinoshita-kabuki.org/2016/07/12/4314)

Noemi Takayama (Yoshitsune) was born in 1977 in Tokyo. She began her
professional career as a dancer at the show pub Roppongi Kingyo before
expanding into acting for stage and film. Her recent stage credits include Eisei
Rhythm & Vacuum in 2021, Senko Banashi in 2022 and Nora - or a Doll’s House in
2024. She also appeared in the NHK BS Premium television drama series Yappari
Oshii Keijiin 2021 and the feature film Blue Hour in 2019. With Kinoshita Kabuki,
she has performed in Tokaido Yotsuya Kaidan in 2013, Kanjincho in 2016, 2018,
2023 and 2026 and Sannin Kichisa Kuruwa no Hatsugai in 2024.
(https://kinoshita-kabuki.org/2016/07/07/4231)

Ryotaro Sakaguchi (Togashi) was born in 1990 in Hyogo Prefecture. Among his
television credits, the most notable are the A24 & Apple TV original drama series
Sunny as Takumi and Fuji TV’s Billion x School as Nobuo Mizoguchi. Film credits
include Honeko Akabane’s Bodyguards as Tokiki Chisaka (2024) and Secret: A
Hidden Score as Shinnosuke Hirose (2024). His most recent stage credits include
Kinoshita Kabuki’s Sannin Kichisa Kuruwa no Hatsugai (2024) and Kanjincho
(2023, 2026), both directed by Kunio Sugihara. He has also written a serial essay
entitled “Kyo-mo, cha-butai no ue de odoru” (“Today, too, I'll be dancing on the
stage”).

(https://www.cubeinc.co.jp/archives/artist/sakaguchiryotaro)

Yasuhiro Okano (Hitachi/ Guard Okano) was born in 1981 in Kanagawa
Prefecture. He graduated from Nihon University College of Art, Department of
Theater. He is a member of the Mrs fictions theater company and has appeared

in all of their productions. He has also acted across multiple genres of theater with
companies including InnocentSphere, KUNIO, Seinen-dan Rinku Yashago, Rorie
and Kinoshita Kabuki. In addition to his work as an actor, he is a poet and writer,

winning the Poetry Slam Japan 2015 with his original work and reaching the semi-
finals at the Poetry Slam World Cup held in France.
(https://www.mrsfictions.com/intro.html)

Kazunori Kameshima (Kamei Rokuro / Guard Kameshima) was born in 1986 in
Tokyo. He has been a member of the theater company LOLO since its founding in
2009. Primarily a stage actor, he has also acted in various films and commercials.
He has appeared in the Kinoshita Kabuki productions of Kanjincho and Tokaido
Yotsuya Kaidan.

(http://loloweb.jp/kazunorikameshima/)

Hiroshi Shigeoka (Kataoka Hachiro / Guard Shigeoka) was born in Kitakyushu
City, Fukuoka Prefecture. He is a member of the Seinendan Theatre Company and
is mainly active as a stage actor. His recent credits include Gekidan Ampersand’s
Toomaki ni Miteru, written and directed by Kei Ando and Gekidan Futsu’s
Byoshitsu, written and directed by Mai Ishiguro. He also appeared in the film Angry
Squad: The Civil Servant and the Seven Swindlers, directed by Shinichiro Ueda.
(https://letre.co.jp/artist/shigeoka/)

Yuya Ogaki (Suruga Jiro / Ogaki the Sword Carrier) was born in 1988 in Gunma
Prefecture. He graduated from Meiji University with a major in theater. He first
performed in angura theater as a college student. Since then, he has been active
as a stage and theater performer, including notable performances in the theater
company Mamagoto’s Our Planet (2015), Kinoshita Kabuki's Kanjincho (2023,
2026) and Paradox Teisu’s Zubezuda - Koya yori Sora e. Recently, he has also
been expanding into singing work and immersive theater.
(https://poeplus.jp/talents/yuya-ogaki/)

ABOUT THE COMPANY

Kinoshita Kabuki is a contemporary theater company based in Kyoto, Japan,
founded in 2006 by Yuichi Kinoshita. Led by Kinoshita’s own passion for and
knowledge of classical kabuki, the company endeavors to reawaken interest in
this traditional art among modern audiences. With this aim in mind, the company
sets out to stage kabuki works in unconventional ways, adapting scripts with
sharp colloquial language, incorporating pop culture and utilizing classic themes
to grapple with current societal issues, all while remaining deeply grounded in the
original work. To approach kabuki from a variety of perspectives, Kinoshita Kabuki
invites an external theater director for each production and features a different



cast. After receiving accolades throughout Europe and East Asia, this production
of Kanjincho at Japan Society marks Kinoshita Kabuki’'s North American debut.

ABOUT UNDER THE RADAR

Under the Radar Festival Founding Director: Mark Russell
Festival Co-Directors: Meropi Peponides & Kaneza Schaal
Festival Producer: ArKtype / Thomas O. Kriegsmann & Sami Pyne

For over two decades, the Under the Radar Theater Festival has brought bold,
risk-taking work to New York City, celebrating groundbreaking theater and
performance from around the world and just down the street. Produced in
collaboration with dozens of venues at a selection of historic and emerging
theaters across New York City, the festival showcases innovative multidisciplinary
artists whose work speaks powerfully to the present moment. Under the Radar’s
influence sets a cultural standard that resonates through the artistic landscape
far further and beyond our January schedule. In coordination with Festival founder
and Director Mark Russell, Producers Thomas O. Kriegsmann and Sami Pyne

of ArKtype and with the addition of this year’s highly-esteemed Co-Creative
Directors Meropi Peponides and Kaneza Schaal, UTR is positioned to continue

to capitalize on the Festival’s rich history and expand on a tradition of trailblazing
new direction. The 21st edition of UTR will run from January 7-25, 2026 presenting
over 32 productions at 24 partner organizations across the city. Find out more at
utrfest.org.

FY26 FALL PA DONOR LISTING (as of June 30, 2025)

$150,000 and above
Citi

Miyoko U. Davey *

MUFG Bank, Ltd.

$100,000 - $149,999
Daikin U.S. Corporation

Daiwa Capital Markets America
Holdings Inc.

Deloitte
MetL ife Foundation

Mitsubishi Corporation
(Americas)

Mizuho Americas
ORIX Corporation USA

Sumitomo Mitsui Banking
Corporation

Toyota

$75,000 - $99,999
AllNippon Airways Co., Ltd. *
Government of Japan
Mastercard

Mitsui & Co. (U.S.A)), Inc.
Morgan Stanley

New York City Department of
Cultural Affairs *

Doug and Teresa Peterson *
S&P Global

Sony Corporation of America
Sullivan & Cromwell LLP

Sumitomo Corporation of
Americas

$50,000 - $74,999

AIG

Bain Capital

Bank of America

Development Bank of Japan Inc.
The Hollyhock Foundation, Inc
Howard Gilman Foundation *
ITOEN (North America) INC.
Japan Airlines

JunMakihara and MegumiOka *

Makioka Foundation *
MetLife

New York State Council on
the Arts*

Nomura America Foundation
Thierry Porté and Yasko Tashiro
SMBC Global Foundation, Inc.
Sompo International

United States-Japan
Foundation

Yoshimura Holdings
Corporation

$25,000 - $49,999
Mike Audet

Bizen City Government
CanonU.S.A, Inc.

Randall C. Chafetz and Lisa
Strauss-Chafetz

DBJ Americas Inc.

E.Rhodes and LeonaB.
Carpenter Foundation

Ernst & Young LLP
Hokkaido Government
Hotsuki Family Fund
ITOCHU International Inc.
Merit E. Janow *
JPMorgan Chase

KPMG LLP

Kyndryl Corporation
LeftField Media
Marubeni America Corporation
Mayer Brown LLP

Nezu Asia Capital Management
LLC

Yuki Niinami
Nippon Life Group

Nippon Steel North America,
Inc.

NTT DATA North America
Paul Hastings LLP

Paul, Weiss, Rifkind, Wharton &
GarrisonLLP

PJT Partners

Ropes & Gray LLP

Shiseido Americas*

Sojitz Corporation of America

Joshua and Geula Solomon

Sumitomo Mitsui Trust Bank,
Limited

Suntory America Inc.

TAK Development, Inc.

Tokio Marine Group

Tokio Marine North America, Inc.

Venable LLP

$15,000 - $24,999
AkermanLLP
Anonymous *
Anonymous

Bloomberg Philanthropies

Consulate General of Japan in New
York

Peggy Danziger

Philip M. Darivoff

Ashwin A.Desai

Mr.and Ms. Richard A. Drucker
Bradley K. Edmister, Esq.

The Estée Lauder Companies Inc.

The FanFox and Leslie R.
Samuels Foundation *

Fujisankei Communications
International, Inc.

Hisamitsu America,Inc.*
Hitachi America, Ltd.

The Jim Henson Foundation *
Kohn Pedersen Fox (KPF)
Lowenstein Sandler LLP
Thomas K. Montag
MoriHamada USLLP

Satoru and Hiroko* Murase
NTT Group

Protiviti

Robin B. and Jeffrey Stern *
Toshiba International Foundation

Windels Marx Lane & Mittendorf,
LLP

YenPressLLC



$10,000 - $14,999
Anonymous

Bloomberg Philanthropies
Christie’s

Cornell Capital LLC
DASSAIUSA *

Davis Polk & Wardwell LLP
Ariel J. Deckelbaum

W. Dave Dowrich

Empire Entertainment
Incorporated

Fisher Phillips, LLP
Fortitude Re
Jeffrey Gill

Steven Giordano and Luisa
Bertoli

The Globus Family *

Mark F. Goldfield and Mary E.
Hatch

Catherine Heald and Donald
Heald

George P.Hirose
Reuben Jeffery Il
Kleckner Foundation
Gary J. Kozlowski
Rosemarie Longhi

Alan S.MacDonald
Dr.Nancy C. Maruyama
Oki Matsumoto

Mitsubishi Heavy Industries
America, Inc.

MUFG Investor Services, U.S.
MUFG Securities Americas Inc.

Nagashima Ohno & Tsunematsu
NY LLP

New England Foundation for
the Arts *

Nippon Telegraph and Telephone
Corporation

Oliver Wyman

T&D Insurance Group
TAKENAKA CORPORATION *
TOKYO CLUB

Donald J. Toumey

Winston & Strawn LLP

$5,000 - $9,999

Diane and Arthur Abbey
Anonymous (2)

Astral Weeks

Bank of Japan

The Boston Consulting Group, Inc.
Brother International Corporation
Barbara Bertozzi Castelli

Jeffrey and Lisa Catanzaro
Central Japan Railway Company
Cineric Creative

Seth and Yana Coren

Delta Air Lines

DLINORTH AMERICA INC. (DAI-
ICHILIFE GROUP)

DNP Corporation USA
EisaiInc.

Epstein Becker & Green, P.C.
Margot Paul Ernst

Fred Eychaner

Faegre Drinker Biddle & Reath LLP
Fast Retailing

Fuji Industries Corp.
Heidrick & Struggles, Inc.
Cheryl Henson *

Honda North America, Inc.
Christopher Hong

IHI Americas Inc.

Japan Bank for International
Cooperation

The Japan Foundation, New York
Japan Local Government Center

Japan National Tourism
Organization

Japan Securities Dealers
Association

JETRO New York
Jiji Press America, Ltd.

Kawasaki Heavy Industries (USA),
Inc.

KDDI America, Inc.

Kodansha USA Publishing, LLC
Kyoto University

LIM College

Littler Mendelson, P.C.
Matchaful

Matsue City Government

Meiji Yasuda America Incorporated
Akiko Mikumo *

Joan B. Mirviss

Mitsubishi Chemical America, Inc.

Mitsubishi Gas Chemical America,
Inc.

Mitsubishi UFJ Trust and Banking
Corporation

Mitsui Sumitomo Marine
Management (U.S.A), Inc.

Mitsubishi Logistics Corporation
MoloLamken LLP
Nikkei America, Inc.

Nikko Asset Management Americas,
Inc.

Nishimura & AsahiNY LLP
The Norinchukin Bank

The Norinchukin Foundation
NYK Group Americas Inc.
Orient Corporation of America

Panasonic Corporation of North
America

Permanent Mission of Japan to the
United Nations

Pillsbury Winthrop Shaw Pittman
LLP

Joseph Rajaratnam and Dharshini
lolanthe Sivakumaran

David and Susan Rockefeller
Richard and Momona Royce *
Scott Sato

Tsukasa Sato

SB Telecom America Corp.

Sidley Austin LLP

Sumitomo Chemical America, Inc.*
Dr. Jeanette C. Takamura *

Gary M. Talarico and Linda W. Filardi
Tokai Tokyo Securities (USA), Inc.
Toray Industries (America), Inc.
Toyota Tsusho America, Inc.

TV Asahi America, Inc.

Jack and Susy Wadsworth

$2,500 - $4,999
Shin and Maho Abe
Jono Abrams and Elizabeth Linn

Altman Stiller Foundation & Ted
Miller

Ayumi Arafune

Darin and Kanako Arita
Jane B.DeBevoise

Sarah A.W.Fitts

Brendan and Jenifer Garvey
Roberta Garza

Professor Carol Gluck
Alicia M. Goldstein

Laurel Gonsalves

Harkness Foundation for Dance *
David S.Howe

Timothy J. Hower

Yuriko Ito

IW Group, Inc.

Dr. Sebastian Izzard

J.C.C.Fund of the Japanese
Chamber of Commerce and
Industry

JTBUSA, Inc.

EriKakuta *

KEIO Academy of New York
Kikkoman Sales USA, Inc.
Akiko and Shohei Koide
Frodo and SamKrull*
Kyodo News America, Inc.
Yuk SingLee

Jane Lombard

Marc Mailhot

CarolMandel and Vincent T.
Covello

mediaThe FoundationInc.*
Mitsui Chemicals America, Inc.
Mitsui Fudosan America, Inc.
Mitsukoshi (U.S.A.), Inc.

Monex Group, Inc.

New York Japanese Restaurant
Association

NHK Japan Broadcasting
Corporation

NikonInc.

Nitto, Inc.

Purdie Distribution

Carol Rattray

EugeneE. Reilly

Sapporo-Stone Brewing
Lyndley and Samuel Schwab *
Estate of Alan M. Suhonen*

Taipei Cultural CenterinNew York*
Faith L. Taylor

TOKYUHOTELS CO,,LTD.

Dian Woodner

$1,000 - $2,499

Donald Allison and Sumiko Ito *
John A. Allison

Anonymous *

Anonymous (2)

Julie Azuma and Sophie Spiegel
BALMUDA

Myer Berlow and Deborah Barr
Gabriel Bianconi

Brooklyn Kura

Jimand Yuko Brumm

Jean Fan and Daniel Colson
Tom Crouse and Kay Enokido
Anne N.J.and Alec R. Dawson
Harry Dreizen and Nana Onishi

Stuart Eisenkraft and Marilyn
Hoffman

Landon Epps and Sarah Choi
Marcanthony Gabriele

George Gallagher

Steven Glass and Sakurako Kataoka

Jennifer Gordon and Richard
Shanley

Patricia Hallstein and Axel Kramer*
KazumiHayama
Connie and Dr. Thomas M. Heffner

Laurent Hermouet and William
Sauter*

TarynHigashiand lvan Zimmerman*
Akinori Hiroki

Vincent P. Holleran

Eriko Ishikawa and Robert Tse
David P. Janes

Dr. Bic Kanayjorn

Shawne Kleckner

Airi Kohlbach and Griffin Smith *
Ayame Konishi

Paula S.Lawrence *

Monica and Edward Lenci

Yihan Liand Yingke Sun

Bruce S.and Ann G. Loeb

Sarah Lubman

Yoko Makino

Geoff and Fumi Matters
Mary Mclintyre

Gary S. Moriwaki, Esq.
Etsuko O.Morris

Naoto Nakagawa and Caroline
Press*

Marjorie Neuwirth

Tsuyoshi Niijima

Hiroko Onoyama*

Susan J.Onuma, Esq.
Pamela Perlman *

Ronin Gallery NYC
Jonathan and Katrin Rouner
Nicole Russo

Mr. and Mrs. Motoatsu Sakurai *
Shuhei Sato *

SENN Inc.

Dr.Ling Yu Shih

Michael John Simkin and Tomoko
Wada

Elizabeth and Sylvia Simon *
Patricia Slattery
Elena Sokina and Sean Cronin

Michael W. Sonnenfeldt and Katja
B.Goldman

Dr. Patricia M. Sovern

Lance Stuart*

Dr.and Mrs. CarlF. Taeusch Il *
Kiyoka Tanaka

Nora and David Tezanos

David Toberisky

William N. Traylor and Sharon A.
Lundstorm

Derek and Marisa Vadala
Nancy and Joe Walker *
Wegmans Astor Place

Roger L. Weston

Gabriel and Kanami Wilson *
Shuji and Tomoko Yagi

Alex York *

Hua Zhou



$250 - $999
50Hertz Tingly Foods

Abigail and Rick Elbaum c/o EBA
Foundation

Janet Abraham

Cecilia Ajemian

Steve Alpert

Amy Hawley and Franz Alvarez
Maria Anderson

Anonymous (3)

John Antos

Joyce and Kendra Auerbach
Rahul Balaggan

Raymond Barbosa

William J. and Miyo Shimizu Barone

SteffiBerne

Shizuka and Robert M. Bernstein,
M.D.

Corinna Berthold

Graeme Birchall and Katya Hansen

Linda H. Bledstein *

Stephen D. Bloom

James David Blum

TomH.and Mary Boast

Bracha N. Bomze and Carol Bloom
Eleonora C. Botti

RobertaE. Brangam and
Timothy R. Snell *

Brooklyn Brewery

Brooklyn Food and Beverage
Claudio Cafengiu

Beth Callender

Janel Callon

Anthony Cammarano and Eroll
Balingcongan

Cathy Caplan and Grahame
Weinbren

Jocelyn Carpenter and Daniel
Regan

Sondra Castile

Gordon B. Chamberlain
Beatrice Lei Chang
Clifford Chanin

David C. Chou

Ryan Chowdhury

Janeth Francisco Coelho and
Armand LaBelle

Harvey and Maxine Colchamiro

Chantal Combes and Michael
Waldron

Jill M. Considine

Gregory Corsico *

Nikolas Coukouma and Eileene
Coscolluela

John A. Crawford and Arden
Rothstein

Jason Cremerius and lan Kwok
Kathleen and Caroline David

Daniel DeSiena and Cassondra
Joseph

Deirdre Donohue and Christian
Erroi

Barbara and Robert H. Douglas
Michael Dunn
Diane Durst

Deborah Dwyer and Michael
Feirtag

Steve Edwards
Kimiko T.Fields

Mary E.LaFosse and Justin
Schmidt

Alison M. Friedman*

Eiko Fukuda

Mimi Gardner Gates

Stuart K. Gechlik

Yoko Takebe Gilbert
Richard Glover

Richard and Julie Goldstein
Tim Goodell

Setsu Goto

Holly and Eric Grannan
Alexander and Meaghan Grijalva
Caroline Gundeck

Jeff Gutterman and Russet
Lederman

Jesuel Padro Guzman

James and Yasuko Harris

Brian J. Harris

Gerald Harvey

Tracey Hecht and David Smilow

Adriana Herrera and Salika
Lawrence

Debra Hill

Scott Hunter and Frank Unabia
Hisayo and Ayumu lzumo *
Mac Jeffery and Maki Takano
Carol S. Johnson

Jacqueline De Jong

Norihisa Juba and Kelli Brooks
Jun and Kiyoshi Kanai

Dennis K. and Sharon M. Karr
Keiko and Stephanie Kato
David S.Katz

Yukako Kawata and Teodulo A.
Henriquez

Richie Kendall

Akiko Kimura

Daniel Kirchhoffer

Harold Koda and Alan Kornberg

Thomas J. Kouba and Kiyomi
Shimizu-Kouba

Laura Krey and Alec Berman
Laura Kriska and Mason Gunn
Yuriko Kuchiki *

Geraldine S. Kunstadter
ChinL.Kuo

Frances Kuzui

Laura Landegger and Jessica
Reijnders

Joseph W. Laszlo

Margaret Lavender and Morgen
Fleisig

Ida Law

Jonathan Levinson

Leon Levy and Irem Onel

G.J. Ligelis, Jr.

Roger and Susan Lipsey

John Lipsky and Zsuzsanna Karasz

Clifford Lou

SydneyLu*

Richard R. Lury, Esg.and Gemma
Lury

Cheryl MacLachlan and Professor
Fred Gorelick

Edward and Marisol Mafoud
William Maier

Henry Mariscal

Susan McCormac

Steven J. and Yoko K. Michaud
Tsuneko Mitsunaka

Dr. Mia M. Mochizuki

Chie Morita and Kay Hall

Yoshio Morita and Yukio Nakamura

Michael P. Mulligan and Ching-
Hsuan Yang

Ayumi and Jun Murakami

Dr. and Mrs. Robert A. Myers

Mr. and Mrs. Stephen E. Myers
Soleil Nathwani

Tom Nepola and Kevin Simmons
Philip Noberini

Yuko Noma

Michela Nonis and Robert Moss
Ryan and Zoe Nowicki Stewart
Joe O’Brien

Dr.Seamus and Dr. Carol
O’Cleireacain

John O’'Harrow
Kevin M. OBrien
Dr. Sadako Ohki
Kyota Omori*

Joseph Pabst and John
Schellinger

Vivek Pandya

Edmond L. Papantonio
Pam A.Parker

Hugh Patrick

Cynthia Penney

Susan Pollish

John Rearick

Marlene Reiss

Robert Remick
Michael N. Reynnells

Ramteen Rezai and Genevieve
Henderson

Indre and Justin Rockefeller

Daniel Rodgers

Kristine Rogers

Michael Romano

John and Hiroko Rose

Florence Rostami and Hirofumi
Sugano

Edward Rothenberg and
Motomi Morii

Japan Society received matching gifts
from the following companies during
the 2024-2025 Program Season:

Apollo Global Management
Bank of America
Caterpillar Foundation
Google Inc.

HSBC USA Inc.

IAC Group North America, Inc.

Kirkland & Ellis LLP
MUFG Bank, Ltd.

Nintendo of America, Inc.

Astrid Sanai

Dr. Emily J. Sano

Susan S. and Gerald Savitsky
Jacob M. Schlesinger

Dr. Michael Schwenk and Kiyomi
Kanzaki

Linda Shirley and Alexei Furs

George K. and Marylou M.
Shortess

Jenny Shotwell

Deborah Silverfine and Arthur
Tsuchiya

Tracey Smilow
Mr. and Mrs. Henry D. Smith I

Leonard |.and Renee Goodstein
Solondz

William and Ryan Spencer

Eric Spicer and Christiane
Vanderlinden

William and Jackson Spindle
Ronald and Yumiko Strauss
Edward and Anne Studzinski

Sherman and Shimako
Sussman

Andrew P. Tagliabue and Mark
P.Jones

Erik and Cornelia Thomsen

M Japan Society gratefully acknowledges donors

Gary Thorn

Allison Tolman

John Trammell

Sayaka and Nicholas Vermeer

Grant Vingoe and Nancy
Matsumoto

Linda and Seiya Vogt

Dr. Tomoya Wada and Maria
Melendez-Wada

Esther Wan

Christopher Wancura and
Tomoo Nonaka

Jeremy Woodcock and Amy
Singerman

Katsura Yamaguchi *

Dr.Robert T. and Ikuyo
Yanagisawa

Mira Nakashima Yarnall

Miwa Yokoyama and
Christopher Leung

Douglas Zeigler

*Japan Society acknowledges with gratitude the
generous donors who contribute specifically to

the Performing Arts Program and projects.

who have had their contributions matched by

their employer.

*In memoriam.

This list includes contributions received between

July 1,2024 and June 30, 2025.

The Capital Group Companies, Inc.

To become a Japan Society member or support the Performing

Arts Program or other programs, please contact
membership@japansociety.org or (212) 715-1270.




JAPAN SOCIETY STAFF FOR THE PERFORMING ARTS PROGRAM

PRESIDENT &CEO:  Joshua W. Walker, Ph.D.

ARTISTIC DIRECTOR:  Yoko Shioya

PERFORMING ARTS:  Futoshi Miyai, Director of Productions & Technical Management
Karin Yamamoto, Senior Program Officer
Padraic Costello, Program Officer
Rachael Richardson, Intern

Tara Whangthanapreedakul, Intern

DEVELOPMENT:  Gregory Corsico, Chief Development Officer
Lorna Lim, Assistant Director, Special Events
Todd Nicholson, Director, Major Gifts
Nozomi lizuka, Director, Corporate Partnerships
lan Prince, Director, Foundation & Government Relations
Jamie Hook, Officer, Foundation & Government Relations
Mei Yuzuki, Manager, Donor Engagement
Sandy Zheng, Associate, Corporate Partnerships
Sophie Collinet, Officer, Foundation & Government Relations
Eamonn Choukrane, Gifts Processor

Luna Takamatsu, Officer, Corporate Partnerships

MEDIA&MARKETING:  Ben Warren, Director, Media & Marketing
Cynthia Sternau, Managing Editor & Archivist
Camille Miller, Direct Marketing & Social Media Assistant Manager
Iris Mustafina, Website Manager

Erica Ohmi, Graphic Designer

HOUSE OPERATIONS:  Kimberly Woodward, Senior Director, Operations

Carmen Ben, Director, House Activities
CONSULTANTS:  Keijko Kato, Esq., Law Offices of Keiko Kato, Legal Counsel

PRODUCTIONSTAFF:  Takaaki Ando, Sound & AV Engineer
Ayako Moriyama, Sound & Video Assistant

Marie Yokoyama, Ayumu “Poe” Saegusa, Tsubasa Kamei, Asami Morita

Resident Lghting Designers ! JAPANSOCIETY.ORG/NAME-A-SEAT

Leave a lasting mark at Japan Society
by naming a seat in our historic auditorium!

Moving State 1© Sugawara Kota
JAPAN

Named seat locations will be reserv: afirst-come first-served
SOCIETY 333 East 47th Street | New York, NY 10017 | japansociety.org

, membership: rvations,
held in the auditorium.
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